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Let It Rain, 2015
Tumi Mogorosi

In conversation with Kupakwashe Mtata



Installation  based  on  fragments  from  a  research  video by  Ku-
pakwashe Mtata  and  a  composition “Metatron  Angel  of  Pre-
sence”  by  Tumi  Mogorosi

 
Tumi Mogorosi’s installation presents an  aesthetic response to 
research material provided by Kupakwashe Mtata. Zooming into 
rain-making celebrations at the Njelele Shrine in Matobo, Matabe-
leland in Zimbabwe, his jazz composition enters into a conversati-
on with the rough and shaky visual notes recorded during research 
trips. Experienced as patterns of images and sound they evoke an 
atmosphere of anticipation but also of presence, of the “future”   
being already there. Different spiritual registers are in action such 
as Metatron, a mythical angel of mediation, and Njelele-based 
rituals of rain-making which are calling a future into being. The 
rain asked for here is not necessarily water drops from a cloudy 
sky but invokes other showers of blessings, too.

Let It Rain, 2015
Tumi Mogorosi

In conversation with Kupakwashe Mtata





Aged 28, SAMA award nomi-
nee, Tumi Mogorosi  is increa-
singly building a reputation in 
the South African jazz scene 

among the new crop of young jazz musicians. Besides his in-
termittent formal studies at Tshwane University of Technology 
(TUT) which he completed in 2012, the young drummer has re-
fined his brush strokes alongside prominent South African jazz 
musicians who count – among trumpeter Feya Faku, bassist 
Herbie Tsoaeli as well as Andile Yenana.

Tumi Mogorosi was also part of the Gauteng Jazz Orchestra 
which opened the stage for world-renowned American Trum-
peter Wynton Marsalis during his 2011 premier of the Joy of 
Jazz. More remarkable is Tumi’s fresh and bold offering as a 
composer and leader on his debut CD, Project Elo, which was 
re-released in London by Jazzman Records 31 June 2014. Pro-
ject Elo has also toured France in Dec 2014 and performed at 
the Trans Musicales Festival in Renne.

Tumi 
Mogorosi



Kupakwashe Mtata is a  doc-
toral researcher  in Religious 
Studies working within the “Vi-
sions of Nature” sub-project 
under the auspices of the Bayreuth Academy of Advanced Af-
rican Studies. His research focuses on religion and nature by 
exploring on-going encounters between European colonial and 
African autochthonous ontological designs of human-environ-
ment relations in contemporary Africa, with Matobo National 
Park of Zimbabwe and its environs as a case study.

Kupakwa-
she Mtata



Let It Rain!

By Kupakwashe Mtata

Up on a neck of a sacred hill known as Njelele is a shrine compri-
sing a level open ground, more or less the size of a basketball pitch, 
and, by its side, a cave with two chambers . With only two small 
paths approaching the shrine from opposite directions, the space 
around is covered by trees and large rocks, making it into an ide-
al natural sanctuary. It is here at the shrine that on special days 
during the year, usually in the darkness of night, the people that 
call to Mwali for rain and fertility gather for that purpose. Having 
slaughtered an offering bull, they roast the meat and eat it unsal-
ted. Opaque home-brewed beer is shared and some of it is poured 
to the ancestors on a rock. The drinking and eating is followed by 
the beating of drums, singing and dancing, activities that continue 
to the early hours of the morning.

The music is simply entertaining or it is praising Njelele as the 
source of rain. Whistling, chants (asking for the rains), ululati-
ons, drumming, mandobo drumming (drumming while scratching 
the drum), hand clapping, rattles are all echoing in the adjacent 
hills creating an ambience of harmony between humans and the 
surrounding natural environment, and contributing to the suppli-
cation for rains and fertility for the season ahead. Drumming and 
dancing play a major role in the ritual, especially the dancing of 
a class of women (the whosana) possessed by the spirits of rain. 
Their dance at the shrine coupled with the playing of drums is a 
central aspect of the night. The mandobo drum is anticipating the 
sound of frogs when the rains come. Early in the morning the mu-
sic dies out as the congregation enters the chambers of the cave 
in turns to make supplications to the ancestors and to god under 
the oversight of the shrine priest.



Let It Rain!

By Kupakwashe Mtata

These rites are seeking not so much after affluence in many ye-
ars to come as after the basics of life in the year to come. A sense 
of community and nationality emerges across many districts as 
people from various districts converge at Njelele for the rites; no 
wonder some politicians have courted the Njelele shrine. In many 
other ways various groups and individuals find their futures at 
Njelele. Today the rains are no longer just the drops of water from 
the cloudy sky. Today people seek other showers of blessings too 
from Njelele. This installation carries the themes of supplication, 
anticipation, and celebration that characterize the annual calend-
rical rites of agricultural communities and their modern varieties.
Let it rain in Africa! Let it rain!



Can you briefly explain your project and your approach?

Kupakwashe Mtata: 
I am studying the relationship between religion and nature in the 
Matobo Hills of Zimbabwe. A number of hills in Matobo Hills are 
considered special or sacred. But a hill named Njelele has received 
the most attention as it is here the voice of god is reported to have 
been heard until 1914. For some months in 2013 and 2014 I have 
lived in the village of the people who manage the Njelele shrine, 
listening to what they say, watching what they do and keeping a 
record of both. I also focus on Matobo National Park as a sanctuary.

Tumi Mogorosi: 
“The project is based on concepts that play around the under-
standing on how the senses are stimulated  by their  surround-
ings through the natural and artificial sounds that are created by 
the space. Our approach is to appropriate the space by using un-
written composed sounds around the trajectory of African ceremo-
nial drumming and chants with sequenced rain sound effects.”

Which methods did you choose as a way to research and to com-
municate  findings — in your own research and in your cooperative 
project?

KM: I wonder if I could say I chose my methods. I operate within 
certain academic genres where one has to express oneself in the 
form of prose and using argumentation. However, I collected ma-
terial from the field not only by making written notes but also by 
making sonic and video recordings.”

In conversation with
Tumi Mogorosi & Kupakwashe Mtata 



In conversation with
Tumi Mogorosi & Kupakwashe Mtata 

TM: My approach was getting the brief from Kupa about the subject 
of his research and his approach. I added my own interaction with 
African ritual songs and compositions to the conversation.”

How is the concept “future“ reflected in your project? And how do 
you relate to the topic “Future Africa and Visions in Time”? Has 
your understanding of the terms changed in the process?

KM: There is a multiplicity of temporalities in Matobo Hills: At the 
outset there are the broad categories of ecological time (national 
park) and ritualized agricultural time (Njelele shrine). Since there is 
a multiplicity of narratives and realities, there is bound to be a mul-
tiplicity of temporalities and hence of futures. A challenge arises 
how to synchronize these. This can be regarded a political matter; 
but it can also be a religious matter. Religions attempt to mobilize 
society under common temporalities by use of symbols, that is, by 
means of mis-recognized power. Politics makes use of more naked 
power in the form of gun-toting guards ensuring the keeping of its 
sanctuaries holy. Africa is a continent that has been condemned 
to chasing gods not of its own making. That means Africa has to 
grapple with synchronizing temporalities that grew out of it with 
temporalities that have been suddenly brought to it.”

TM: Future is then envisioned by the process of encompassing all 
systems that lends to an understanding and how these systems as 
spaces serve an important role in communal life; as well as spilling 
to the individual. The understanding of how to interact with these 
spaces ,a better knowledge and acceptance of these spaces and 
the people they occupy them.”



Did this cooperation influence you in thinking about your project? 
And if so: how?

KM: Tumi and I share a profound respect of ways of knowing not 
sanctioned by powerful institutions and wish to bring them to the 
mainstream. And more, engaging with Tumi raised the prominence 
of performance and aesthetics in the making of futures. Since our 
collaboration is on ritual music I have been framed to see how the 
restorative effect of musical time is brought to bear on both human 
bodies and the natural environment at Njelele. In the national park, 
the rule is to keep as quiet as possible so as to listen to and not 
disturb the sounds of nature.”

TM: Kupakwashe’s influence on this has been of great importance, 
as a reminder to  interrogate the  perception of spaces that are 
deemed sacred and full of indigenous knowledge.

Do you think a transdisciplinary, artful approach like this can crea-
te new knowledge?

KM: There is understanding that comes from decoupling fields and 
defining boundaries, but there is also understanding generated by 
putting things together. There is need for a continuing coming to-
gether but then separating again in order to stimulate the gene-
ration of new knowledge. The communion of different disciplines 
creates new environments or provides new frames that influence 
understanding.

In conversation with
Tumi Mogorosi & Kupakwashe Mtata 



TM: I think that interdisciplinary activities cannot so much as crea-
te new knowledge but it can help in understanding the vast know-
ledge that has not been engaged with.

Cover Artwork of Tumi Mogorosi‘s Album “Project Elo“

In conversation with
Tumi Mogorosi & Kupakwashe Mtata 








