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Concrete Affection - Zopo Lady
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In conversation with Nadine Siegert

Single Channel Vídeo, 2014, 12min30 

Artist book and installation, 2013 
Books, plinths, illustrations.

Video Still, 2014

The videowork poetically decribes an asphyxiant condition, 
where future is lost and utopia failed. Life continues, but is 
going nowhere because time has stopped in the bloodless city of 
Luanda at the eve of independence in 1975. Inspired by the first 
chapter of the book of the Polish journalist and writer Rychard 
Kapuscinsky, “Another Day of Life - Angola 1975“, this film trans-
ports the images of modernist architecture of the Angolan capital 



Luanda into the past and describes the moment of independence 
from the perspective of those who left. In the very beginning, the 
narrator wakes up from a nightmare only to see that reality is just 
as hopeless as the nightmare. It is his last day in the city and he is 
hesitant to leave. 

In 1975, the city was completely abandoned by the former colo-
nists. This historical moment marked the end of the Portuguese 
empire that tried to protect its claims on the overseas territories 
even after most of the African countries have already become 
independent. This moment not only marked a transition between 
dystopia and utopia on the side of the shortly independent An-
golans but also the beginning of a long-term civil war that turned 
the fragile utopia back into a catastrophic condition. This lost 
future is also anticipated in the film through the narration of a 
disillusioned and hopeless voice. We imagine a ghostlike remnant 
behind the voice, someone who is hesitant to leave Luanda on one 
of the ships that don’t promise nor hope – any future. Desire has 
died in him and the journey is only the beginning of a new night-
mare. The unhomely, uninhabited city creates a void that epito-
mizes a state of dystopia, where future is slowly cancelled and a 
coherent sense of historical time has been broken down. We could 
even say – following Derrida’s reflections in “Specters of Marx” 
(1993) – that “time is out of joint”. This lost person is in the wrong 
time, situated in a temporal disjuncture. 



Kiluanji Kia Henda was born 
in Luanda and works between 
Luanda and Lisbon. His solo 
exhibitions have been held in 

galleries and institutions around the world.
His conceptual edge was sharpened by immersing himself 
into music, avantgarde theater and collaborating with a coll-
ective of artists in Luanda. Kia Henda has participated in 
several residencies programs and in the following selected 
exhibitions: Triennial of Luanda, 2007; Check List Luanda Pop, 
African Pavilion, Biennale of Venice, 2007; Farewell to Post-
Colonialism, Triennial of Guangzhou, 2008; There is always a 
cup of sea to sail in, 29th São Paulo Biennial, 2010; Tomor-
row Was Already Here, Tamayo Museum, Mexico City, 2012; 
Les Prairies – Les Ateliers de Rennes, 2012; Mondays Begins 
On Saturday, First Bergen Triennial, 2013; The Shadows Took 
Form, The Studio Museum of Harlem, New York, 2013; The 
Divine Comedy, Museum für Moderne Kunst, Frankfurt, 2014; 
Surround Audience, New Museum Triennial, New York, 2015. In 
2012 he won the National Award for Culture and the Arts from 
the Angolan Ministry of Culture.
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Nadine Siegert is the Deputy 
Director of Iwalewahaus, Uni-
versity of Bayreuth. She stu-
died Cultural Anthropology 
at the University of Mainz, where she worked in the African 
Music Archive until 2008. 

In 2012, she finished her PhD thesis on Angolan Contempora-
ry Art Production. Since 2007, she curated exhibitions such 
as Nástio Mosquito – Dzzzz (Bayreuth 2008), António Ole – 
Hidden Pages (Bayreuth 2009), Contrary Alignment (Nairobi 
2009), Portraits of a Slippery Look (Nairobi 2010), GhostBus-
ters I and II (Berlin 2010/2013), and Mashup (Bayreuth 2015).
She is an Associated Project Leader of sub-project 5, Revolu-
tion 3.0 and forms part of the curatorial team of the exhibition 
FAVT:Future Africa – Visions in Time.

http://www.iwalewa.uni-bayreuth.de/de/index.html
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Can you briefly explain your research? 

I work on the relationship between aesthetics and politics in the 
context of revolutionary moments. In my research, visual culture 
is important as a means to anticipate, fuel and manifest political 
and social change on various levels. In particular, I am interested 
in the transnational migration of images as well as their transfor-
mation into political icons. 

Can you explain how the term „Future“ is reflected in your 
project? 

The revolutionary moment offered the possibility and potentiality 
to imagine and realize new models of (female) sociality. I argue 
that this is visible in the image and text production of that time. 
Visual culture served as an anticipatory force (cf. Bloch, 1986) and 
images of the 1960s and 1970s in the context of African indepen-
dencies offer an archive to explore the visuality of the dominant 
discourse on “future” and the possibilities of a counter-visuality 
that confronts hegemonic regimes of space and time (cf. Mirzoeff 
2011). 

What are your overlapping fields?
In Kiluanji Kia Henda’s work I see a lot of shared interesting and 
enriching topics that overlap with my own research interests. In 
the film Concrete Affection – Zopo Lady he focuses on exactly 
the same temporal moment, that is also crucial in my own work: 
the moment of independence and what that means for the image 
production of that time.  
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